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Written by J.K. Rowling for the big screen, 
the first Fantastic Beasts movie expanded on the 
Wizarding World of Rowling's Harry Potter book 
series to tell of the adventures of Magizoologist 
Newt Scamander in 1926 in New York City. 

Now Newt's journey continues in Fantastic Beasts: 
The Crimes of Grindelwald, 

As the first film begins, the world is 
experiencing attacks by the Dark wizard Gellert 
Grindelwald, who is trying to seize power over the 
entire wizarding community. Newt Scamander 
arrives іп New York City with a case full of magical 
creatures he has rescued or is nursing back to 
health with the hope that a book he is writing 
will educate the wizarding public to the value of 
these remarkable beasts. He also has the goal 
of releasing a Thunderbird named Frank back 


into his native env 
he bumps into the No: 
Jacob Kowalski, they acc 
and Jacob unknowingly 
creatures into the city 
At the same time that Newt ат 
searching for the escaped creature: 
dangerous magical force is 
streets in the city. Investi 
terror is Tina Goldstein. 
Magical Congress of the 
(MACUSA). Simultane: 
head of the New Salem Р 
along with her adopted s 
daughters, Chastity and 
convince New Yorkers 
causing this destruction. 


Newt, Jacob, Tina, and her sister, Queen: 
forces to recover the beasts, as MACUSA 
the creatures are causing the damage. 


the Director of Magical Security, and t 
that his creatures are not res 
discovers a different type of b 
Obscurus, a Dark force that evolve: 
child who is not allowed to develop his or her powers 
Newt had separated this Obscurus from its host e 
known as an Obscurial, so it is now unable to mani 
any power, but Graves becomes fascinated 
possibilities 

As the events of Fantast 
Find Them conclude, the D: gy let loose in the 
city is discovered to be another Obscurus, and even 
worse, the Obscurial is Cre: 
had been trying to rescue îr 
mother. Newt and Tina do 
MACUSA's Aurors seem tc 
Percival Graves is dis: 
Gellert Grindelwald, 


est ro help him, unt 
е Obscurus. Ti 


to be a Transfigured 
1ACUSA apprehend 


Fortunately, Newt is able to employ Frank the 
Thunderbird to Obliviate the memories of the Мо Маја 
in New York who have witnessed the destruction с. 


by the Obscurus and the magical measures taken to atop 
it, Newt has Frank release a vial of Swooping Evil venom 
into rain clouds that soak the ейу and watches as he flies 


away. Sadly, the venom also removes the memories of 
Jacob Kowalski, who has formed а romantic relationship 
with Queenie and a deep friendship with Newt. When we 
last see Newt Seamander, he is leaving New York City to 
return to London to finish his book, promising Tina that 
he will hand-deliver a copy to her when it’s published. 
Newt's next adventure, Fantastic Beasts: The Crimes 
of Grindelwald, as producer David Heyman explains 
t, “is about so many things. It's about the search for 
Grindelwald and the search of Credence for his identity 
Irsa love story and a thriller and a comedy. It's about 
yearning and longing and love and all that stands in the 
‘way of that, I's emotionally potent and it's exciting and 
it's magical." Fantastic Beasts: The Crimes of Grindelwald 
enriches the wizarding world as Newt, Tina, Queenie, and 
Jacob visit new magical places and well visited locations 
during a different time period. It introduces many new 
characters, good and evil, 
friends at crossroads in their li 


C— CREDENCE SURVIVES —° 


At the conclusion of Fantastic Beasts and Where to Find Them, Aurors 
from New York's Magical Congress of the United States of America 
(MACUSA) attack Credence in his Obscurus form, and it seems as if they 
destroy him. But no one sees a small tatter of black matter float up and 
beyond the City Hall subway ruins, disappearing into the sky. 


THE TRUTH 
OF THE MATTER 
"You could with justice have 
that Credence had bee; 
end of the fi 
JK. Rowling. 
knows, you can't kill an 
they're in their Obscun 
shatter the Ob: 
the person has 
survives and hi 
"Who am I? 


A NEW LOOK 


Makeup and hair d. 


ner Fae Hammond found 
ating to visualize the changes Credence: 
experiences as he sets out to find his real 
mother. “When he leaves New York, his head is 
shaved,” she says. Her iden was that he would 
bbe harder to spot that way and would blend in 
ith the crowd "When he gets to Paris, he's 
got a short, simple crop And the haircut is-it 
awful-rany. We've kept him quite tired 
looking, quite dirty. But he 
don't 


nderground We 
now who he is anymore" 


їгїт Barebone 
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Credence mast find a 
жау to pt t Paris to шї far 
Ais mother, sa be joins the Сс 
ranis, whieh is тайа 

This magical creas features а stunning 

grouping of amazing creatures as wel 

as bizarre Untersengs without powers 
tut of magical ancestry trom 
золі the word 
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IK, GRINDELWALD ESCAPES! 7 


Elsewhere, MACUSA prepares to transfer Gellert Grindelwald 
to Europe, where he will be tried for his crimes. A Thestral- 
drawn carriage is used as а mobile prison cell. The Thestrals. 
take off from the Woolworth Building's attic and plummet 
down its side, stretching their wings to soar over the Hudson 
River and then to the ocean. “It's a really complex sequence.” 
says supervising art director Martin Foley, “and it'll probably 
make a good roller-coaster ride in a few yea! 


UNIFORM UNIFORMS 
ld and the other prisoners in the MACUSA 
tures that were based on Japanese 

y Depp (who plays Grindelwald) 
e added to his outfit, since his 
his cell for almost six months. 


character has been зіні 


TT 
le actors 
anl crew, 


DRY FOR WET 


Grindelwald casts a spell to fill the 
cabin with water during his escape. For this, the 
production crew used a process called "dry for 
wet” where no water is actually involved. "Wire 
rigs are used to get that ‘floating’ look,” says 
assistant stunt coordinator Mare Mailley, “which 
is quite tricky to get correct.” A wind machine 

is used to create the effect of hair moving in the 
water, “and the actors give slow-mo reactions, all 
to make it look like they're underwater." 


CHANGING PLACES 


A deception of the highest order allows 
Grindelwald to escape: the pi 


point. So two prisoner costumes in different 
were made for Johnny Depp and Kevin Guthrie 
(who plays Abernathy), and additio 
were made for their stunt double 
as Abernathy, Grindelwald reacqui 


by Wolf Roth) che 
however, he finds а па: 
wand is gone and has 


NEWT SCAMANDER 


ewt Scamander has finished his manuscript for Fantastic Beasts and Where to Find Them, 
and it's been published by Obscurus Books in London. “Newt's book has made him a bit of 
a celebrity,” says Eddie Redmayne, "which he finds brilliantly awkward.” But Newt is less 
concerned with his new fame than with his desire to deliver a copy of the book to Tina Goldstein. 
as promised, "Newt's been desperately trying to get back to New York, because he wants to see 
Tina again,” says Eddie, "But a load of bureaucracy and dodgy dealings are stopping that from 
happening. So when you find him at the beginning of the film, he's trying to get his travel permit 
to get back to New York to find Tina.” 
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CITIFIED 


Newt's clothes have changed a bit from the coat and outfit 
he wore in Fantastic Beasts and Where to Find Them. 
“Тһе silhouette and shape are very much the same,” says 
costume designer Colleen Atwood. I took his colora 

and made them more urban, more subdued, a little more 
grown-up, less of the creature, more of the city. But inside, 
he has color that you get a glimpse of every once in a 
while to tie him in with his beasts." 


—— ie 


A CHANGE FOR THE BETTER 


“Newt's always been his own person, and he's not good 
with other people, and I don't think he understands why" 
says Eddie Redmayne. "He's just rubbed a lot of people 
the wrong way by being entirely himself. But through the 
adventure ofthe first film, he found people who save 

the good in him, and I think that has not only opened his 


heart a bit but made him walk taller. lok people in the eye, 


and feel, perhaps, а bit more confident.” 
Grindelwald’s growing threat to the wizarding world 
in at odds with Newt's longing to keep his own world 
confined to his creatures and his few new friends. "He 
doesn't want to be pulled to anyone's side,” says Eddie. 
Redmayne. “Yet because the stakes going on in the world 
are so high now, he's being pulled in different directions. 
Part of his journey now is... realizing that although 
he's always taken his own route through life. there come 
moments when you have to choose a side” 


ТТІ 


I LONDON: |н! 
RETURN TO THE MINISTRY OF MAGIC - 


While at the Ministry of Magic, Newt learns he's 
been banned from travel because of the events 
with the Obseurus in New York. He finds himself 
being interviewed by various Ministry officials 
including Torquil Travers, Head of Magical Lew 
Enforcement, and Newt's own brother, Theseus 
Scamander—who are trying to convince him t 
help capture and destroy the Obscurus. Upon 
learning that Credence is still alive, Newt refuses 
to help them. 


--. 
MINISTRY or MAGIC ATION 


э travel, he is in a new 
n in the previous Harry 
| THIS PERMIT MUST BE DISPLAYED AT AL. tment of now magical 
wis "" hat chugs away,” вај 


ns of paper. Then there's 
„ hese effects are created, 
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іші graphic designers 
Miraphora Mina and Eduardo 
Lima redesigned the Ministry's 
insignia to match the time 
period. They als revised the 
Ministry stationery bat kept it 
the same purple color they used 
in the Harry Potter maries. 


DUSTUP 

Down the corridors of the Ministry chugs a machine that dusts the walls an 
Harry Potter and the Order of the Phoenix, a Ministry sweeper was conceived, but not 
realized, by concept artist Adam Brockbank. For this new film, conce Molly Sole 
was asked if she could create one for the 1927 Ministry. "It was [set decorator] 
Pinnock’s idea that it's leaving as much dust behind as it's actually cle 

Molly. “There's a great big bag on the back losing dust left, right, and c 
goes along “if you're too close to it, it will dust you,” says prop modeler Pierre Echanna 


—— ——————— 


DICTATION LOCATION 


Wille Newt is trying to get permission to travel, he is in a new 
цол at the Ministry that wasnt shown in the previous Harry 
otter films, which is filled with an assortment of new magical 


le the desk is а Dictaphone that chugs away,” says 


Martin Foley. “On the floor are great reams of paper. Then there's (| 
a quill that is constantly taking notes" These effects are created, із 
obviously, in post-production! 1 | 

(| 


Leid grati designers 
Minphora Mia and Eduardo 
Uma redesigned the Ministry's 
insignia to match бе time 
period. They also revised the 
Ministry stationery bat kept it 
the same purple colar they used 
in бе Harry Potter mores. 


DUSTUP 


Down the corridors of the Ministry chugs a machine that dusts the walls and floors. For 
Harry Potter and the Order of the Phoenix, a Ministry sweeper was conceived, but not 
realized, by concept artist Adam Brockbank. For this new film, concept artist Molly Sole 
was asked if she could create one for the 1927 Ministry. “It was [set decorator] A; 
Pinnock's idea that it’s leaving as much dust behind as it’s actually cleaning up: 
Molly. "There's a great big bag on the back losing dust left, right, and center.” А: 
goes along “if you're too close to it, it will dust you” says prop modeler Pierre Bohan: 


C— THESEUS SCAMANDER ——2 


Theseus Scamander, played by Callum Turner, is Newt's older 
brother and Head of the Auror Office at the Ministry of Magic. 
Callum and Eddie found it easy to play brothers after they 
discovered they had grown up near each other. "He's from 
Chelsea and I'm from Chelsea,” says Callum. “We grew up about 
ten minutes away from each other and probably passed each 
other a thousand times. If you're from a certain part of the world, 
there's a similar energy.” Although Callum plays Newt's older 
brother, he's actually nine years younger than Eddie. 


SPOT-ON 


Hair and makeup designer Fae Hammond didn't have to do much with Callum 
Turner's hair in order to make it look like he and Eddie Redmayne were brothers, 
just lighten it, Her challenge, however, was that Callum has no freckles, and 
Eddie has a well-known smattering across his face. “So one of my team, 
carefully freckled him up; says Fae. “But it's а work of art and really necessary” 
she confirms. Freckling took about fifty minutes each day, 
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BROTHERLY LOVE 
Theseus is very high up in the Ministry of Magic, "so that’s how he decides 
to fight the good fight” says Callum Turner. "Whereas Newt is part of the 
rebellion=that’s how I look at it-and Theseus is part of the 
They're actually on the same side but just fighting in a diffe 


WA по matter what, "they're brothers. They love each other" 
W 
EI 


THE ENVELOPE, PLEASE 


Callum Turner has been a fan of the Wizarding World since his childhood. 
“When I was about ten, my mom bought me the first book,” he remembe 
“I wasn't much of a reader, but I just blasted through it. And most nig 
1 went to bed hoping that Hedwig would drop a letter in my house saying 
I'm going to Hogwarts” Although his letter never came, Callum is absolutely 
thrilled that he gets to play n character who wont to the wizarding school. 


‘Theseus is very high up in the Ministry of Magic, “о 
to fight the good fight,” says Callum Turner. 

rebellion~that’s how I look at it-and Theseus is part с 
They're actually on the same side but just fighting in a differe 
по matter what, "they're brothers. They love each other” << 


Lota Lestrang 


Ministry o 


family, as a d 


the story of Harry Potter. 
and Newt. And that's all I kne 


THE CHERRY ОМ ТОР 
“Leta Lestrange is a b tocrat [to] the 
manor born; says c igner Colleen 
Atwood. "She wears elegant, glamorous clothes 
for the period, and Zoë Kravitz сап wear anything. 
So for me, and for this particular era, sh 
perfect person to dress.” One of Colleen's favorite 
costumes for Leta was a deep Bing cherry color. 
“It's a moody, dark color, but it is color!” 


LETA'S SECRET 


“Leta has a secret that unravels during the course of 
"ard it’s always very interesting to investigate gui 
to me as a woman who isn't quite sure where she f 
good or bad. I think she's somewhere in-between. 


A COUPLE IN LOVE 
Leta Lestrange, whose picture we saw in Newt's shed in Fantasti 
Beasts and Were to Find Them, is engaged to Newt's brother, Theseus. 
“Тһе relationship between The hey re in love with each 
other.” says Callum Turner. "They may argue, but ultimately. 
that they're good for each other and they want to be with each 
and fight the good fight together.” 


ALBUS DOMBLEDCRE 
(f$ LONDON 


Newt Scamander has a secret meeting with his former teacher, Albus 
Dumbledore, that moves from the dome of St. Paul's Cathedral to 
London's backstreets, the Victoria Bus Station, and finally Lambeth 
Bridge to escape being followed. Dumbledore is, of course, much 
younger than the familiar headmaster of Hogwarts who guided Ha 
Potter. "We discover that Dumbledore was partly responsible 
for Newt going to New York City," says producer David 
Heyman. "And he is ultimately responsible for New, 
going to Paris.” 


BECOMING DUMBLEDORE 


Initially, Jude Law wasn't going to watch 
the performances of Richard Harris or Michael 
Gambon, who portta 
Harry Potter films. “Bu 
in opportunity to watch. 
was fun, but I also wanted 
to see if there was anything I could get from 
their performances, even though it was very 
important to all of us that we weren't creating 
that Dumbledore. We were creating a man who 
was going to become that Dumbledore” 


ALBUS DUMBLEDORE 
IN LONDON 


Bridge to escape being followed. Dumbledore is, of course, much’ 
younger than the familiar headmaster of Hogwarts who guid 
Potter. "We discover that Dumbledore was partly respon 
for Newt going to New York City.” says producer D 
Heyman. “And he is ultimately responsible for Ne 
going to Paris.” 3 


BECOMING DUMBLEDORE | 


Initially, Jude Law wasn't going to watch | 
the performances of Richard Harris or Micha 
Gambon, who portrayed Dumbledore in the 
Harry Potter films. "But I couldn't resist” | || 
he says. “First, it was an opportunity to watch, 
the films again, which was fun, but I also wante 
to see if there was anything I could get from 
their performances, even though it was very’ 
important to all of us that we weren't creating | 
that Dumbledore. We were creating a man wha 
was going to become that Dumbledore? 


ee 


Dumbledore shares with Newt his concerns about 
rinehalds search for Credence and tels him the 
ong man is in Paris. e also reves that a rumor 
tas surfaced that Leta Lestranze's lost bra 
have been found—and that the two subj 
be linked. Before they part, D 
puts a business card in Newt's pa 
needs a safe house 


HAND IN GLOVE 


Newt and Dumbledore first meet on the dome. 
of St. Paul's after the older wizard's floating 
glove beckons Newt to join him at the top of the 
three hundred-year-old building. Eddie loved 
the way Dumbledore made his entrance. "It's 
just во... Dumbledore!” 


THE BEARD 
Men in the 19208 rarely sported beards. "The beard 
makes him stand out, and I love it,” says Jude. “It 
makes him somewhat unusual in this time period, and 
1 loved the idea that he was this slightly flamboyant 
but professorial bookworm." 
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CLOTHES MAKE 
THE WIZARD 

“Dumbledore in the Harry Potter films wears plummy 
colors, which is fine for a robe but didn't seem right 
for real clothes,” says Colleen Atwood, so she chose 
heathery green-grays. "Dumbledore is somewhat a 
part of an underground movement wizarding 
world,” says Jude Law, "and his coat gives him a 
certain hint of a spy" 


“Newt lives in this pretty stark, slightly 
dry ‘show’ apartment in South London,” 
says Eddie Redmayne. “But Newt 
being Newt, you go down into the 
basement and you find this absolutely 
mind-boggling menagerie, a hospital 
where he's looking after these injured 
and damaged creatures. Upstairs is 
not really whe: 
when you go down into the menagerie 
that you see New 
personality in his real 
"Thats where his home 


NEWT’S BASEMENT MENAGERIE 


One of the most amazing locations in Fantastic Beasts and Where to Find Them 
is the interior of Newt's case, which is composed of endless magical environments 
for the beasts he travels with or rescues during his adventures. For Fantastic 
Beasts: The Crimes of Grindelwald, production designer Stuart Craig created an 
entire basement in which to make his own magic. 


AT HOME 


world is. It 


nly 


racter and 
7 he explains. 


SLEEPING HABITATS 

One question that came up was whether Newt sleeps in 
his apartment. "And that didn’t make sense to m 
Eddie. “He's a man that’s much more at home traveling 
through the jungle or out field. He had lived in his 
case for the year that he was collecting the information 
for Fantastic Beasts.” Eddie felt that Newt would live 
down in the basement, probobly sleeping in a hammock. 


ays 


that go оп and on.” says Stuart Craig. "There's 
on there" The stairs in Newt's menagerie 
e achiev 


room, which could 


The stairs in Newt's 
basement give a nod to 
== the moving staircases 
22. at Hogwarts, 


BUNTY 


Victoria Yeates plays Bunty, Newt’ assistant. "They have a wonderful friendship, 
and Newt cares for Bunty,” Eddie Redmayne explains. "She has a bit of a soft spot, 
or quite a strong soft spot for him, But Newt, of course, is completely oblivious to 
it” Supervising art director Martin Foley was relieved when he heard about Bunty, 
“because you obviously worry about who's looking after all the creatures when he's 
off on his adventures!" 


IN JUSTICE 


JK. Rowling thinks that people with modern sensibilities w 

approach to these creatures as entirely ordinary. “But the wo: 
been like that,” she explains, “and actually in some parts oí 
obviously that is not the view that people take of the natural s 
the core of Newt as a character. He's actually defying the w 
time to save some of these creatures” 


SHEDDING LIGHT ON A... SHED 
At first, Newt's basement just consisted of the many levels of staircases, his 
work area, and the beasts’ environments. "Then Stuart d 
tall, thin shed in the middle, which was insid. 
Martin Foley. “I remember David Heyman i 
his case. His case is on the table. How can the shed be here?" As they tried to 
work out the logic of it, Stuart simply said, "You're cutting through all thes 
crossing staircases. It looks amazing" 


ТНЕ РІСК(ЕТТ) 
OF THE BUNCH 


Although he's rather small, Pickett is a big 
responsibility for puppeteer Robin Guiver. "He's 
actually the most technically complicated puppet 
we have to work with." Robin explains. "We use 
long rods that are very spindly. He's tiny, as well. 
But I've really grown to love our Pickett puppet. 
We can really express a lot in the relationship 
between Newt and Pickett. And so, every time 
we get to a scene where he's there, it’s really 
enjoyable to work out what his action will be and 
how he's involved." 


When asked which is his favorite beast, Eddie Reda 
is reluctant to choose just one, but more often thag әр 

he admits that it’s Pickett the Bowtruckle; “Newt Bas g/l 
soft spot for him.” says Eddie. “I have a soft opat fot | 
He's just so small and twiglike and sweet” 


THE ULTIMATE TREE HOUSE 


Pickett has a habitat in Newt's and another eg 
Newt's workspace. "There's а tree on his desk? saya Реле 
Bohanna, "zo Pickett can jump out of his pocket and jase 
go for a little snooze, a little rest. Take it easy, chew a l 


"The Nilfiers back with а vengeance!" proclaims Eddie 
Redmayne. The actor was excited the Niffler had returned, and 
now there are even more Nifflers. "The Nifflers had babies. So 
there's not only one scene atealer, there's now an entire famil 
of scene-stealers. They're causing Newt quite a headache 
Eddie says, “but trying to wrangle a fleet of little babies was 
| one of my most enjoyable scenes." 
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А TREASURE TROVE OF NIFFLERS 
For our baby Nifflers, "we have ones that have a little rod in. 
their heads and are really good at looking and interacting and 
making eye contact,” says puppeteer Robin Guiver. “We've 
got ones that are on the end of sticks that we can run around 
very fast. We've got ones that are just like a big, black, 
weighted beanbag” All these different versions help the actors 
figure out their physical interactions with the creatures and 
give a sense of their feel and weight. 


The Kelpie that Newt has 
rescued is an underwater 
creature with equine features 
and long seaweed-like Шетін. 
Kelpies are extremely strong 
and hard to tame, and have 

а nasty bite. But for those 
who know how to handle it, 
the Kelpie can provide а fast 
underwater ride. The animators 
studied horses, jellyfish, and 
squid for their movements. [n 
The Crimes of Grindelwald, 
Newt goes into the Kelpies 
underwater environment to 
apply ointment to a wound and 


DEEP DIVE 


th Newt riding the Kelpie was shot in one of the biggest underwater filming 
d Eddie Redmayne was asked to do the bulk of the stunt himself. Eddie 
ог with scuba-diving gear and perform the proper breath-holds. The stunt 
a breaking the surface, and riding out. “And 
says assistant stunt coordinator Mare Mailley. 
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The Leucrotta resembles а stag or moose but has 


an enormous mouth. Enormous! “We needed B 
to put her head into the Leucrotta’s mouth and lo 
around." says Robin Guiver. "We used a big iron 

hoop, which didn't really do anything. b 
eyes on top of it and a big bag bel 
right shadows and gave Victoria [1 
Bunty] something to interact with.” 


When Jacob explores the menagerie, he 


we put 
ait gi 
ates, who plays 


Augurey, an owl-like bird that Newt 
The Augurey j 
area. "So we mocked up a li 
“who followed him around: 
flew, ће puppeteers used a foam foo: 
sprayed-on eyes and some simple feath 
actors to focus on. 


Newt takes a Hinkypunk, a 
wisplike creature, with him to Paris. 
Hinkypunks can be helpful because 
they disrupt tracking charms. 


TT 


iS TAKING CARE, 
OF THE BEASTS 


Newt's basement contains loads of equipment and supplies to help cure any ills his 
beasts may develop. Medicines include a line of creams that provide pain relief for 
all types of creatures and dried Billy d to cure Jacob's 
Murtlap bite in the first Fantastic Beasts film. Food supplies include spiders, moths, 


woodlice, and mushrooms. 


g stings, which Newt us 


Newt uses a special 
eye dropper to treat the 
enormous eyes of one 

af his Mooncales. 


А MAGIZOOLOGIST'S EQUIPMENT 


Set decorator Anna Pinnock went to ZSL London Zoo and checked 
ош their veterinary department. There, she saw “bits o 
and pipe and cardboard-things vets use to i 


on a 1950s X-ray machine,” says Anna. "We also had a gre 
operating light based on one from the same time period, but we 
added things to it. That's what's so much fun, actually--adding ore 
era's details into something from a differ 


JARVEY CALMING 
TONIC 


CROP ALEEPIN 
DRAUGHT 


BOTTLED UP 


The graphics and props departments designed, m9 
hendieered,andappliedeliipotiomand ^ N 
tincture labels to bottles of all sizes. 


ALL IN A DAY'S WORK 
"Working with 


as you'd imagin 
you're working 


have these amazing puppeteer 
extraordinary things. Occasionally you 
have men in full-body morph green 
suits looking ridiculous, and you're 
trying to pretend that they're som: 
wondrous fantastical creature. It makes 
you go home every night feeling really 
tired because your imagination has 
been squished from every side. But 
Hove it” 


The romance between the witch Queenie Goldstein and the No-Maj Jacob Kowalski ; 
forbidden in the wizarding world of New York and seemed to have ended when Jacob, 
was Obliviated at the end of Fantastic Beasts and Where to Find Them. Now, many 
months later, we learn that Queenie has helped Jacob get his memories back of their 
time together and taken him with her to London. 


PLAID FAD = 


When Alison Sudol learned her character was going to ‘he colar of umes A 
England, s ШЫНЫ QU ева калк то oon ins vas made rete f 
with her surroundings” Alison requested that Colleen Atwood арабы 4 WTS / =. 
make her an outfit ош of tartan, which she did using a real ings, ess “wares BS (M 
plaid fabric from the thirties. Colleen also gave Qu restore cing et wi 

tweed coat and more jewelry to wear than before. "Queenie's жезде! S5 


still incredibly femin Colleen, 


grown-up and soph 


THE HEART RULES THE HEAD 
Queenie leaves New York with Jacob because the laws about relationships with 
Мо-Ма are less strict in Europe than they are in the United States. “There are 
really stringent laws about what interaction you can have with No-Majs,” Alison 
says, “which is basically ‘stay out of their way.” 


E جج‎ 


WRONG AND RIGHT 


"She's breaking the rules by coming back to Jacob,” says Alison. "You can see 
that they've been in a relationship for a while, and it's caused a huge rift with 
sister Tina. And Queenie's going to have Jacob whether Jacob likes it or not,” 

she continues, "and it doesn't work out very well. That sets her off on a journey 

alone,” where Alison feels her character "just gets really lost. I сап see she's on a 
necessary path toward wisdom and maturity, but it's not going to be easy.” 


JACOB KOWALSKI 


"Queenie is dragging Jacob along [through] the 
F to get the gang back together,” says Dan Fogler, 
3 “They find Newt, and right away Newt asks, ‘Wha 


t's wrong 
him? because I'm a little bit too jolly, too happy te ta 


there.” It's discovered that Queenie has put him und, 
a spell. “That first scene was so much fun to play” 55 
2 7 Dan 


remembers. “I'm pouring tons of salt on my food ang 


pouring stuff on my head=it's like I'm drunk on lifes 


ANOTHER PLAID FAD 


Jacob has become a successful baker in New York, and his wardrobe 
reflects that. "His suit fits a lot better now.” says Colleen Atwood. 
“All the pieces are from the same fabric, and his shoes are out of the 
same fabric to match, to give him flair.” The fabric used was very 
fine English wool in a blue-and-black plaid. A total of eight matching 


suits were made; five for Dan, one for his double, and two for his 
stuntman. 


help people” 
n reaction. 
would be, “What? Wait, what? 
Hold on, get me out of here! 
I'm not risking my life again!” 


TINA GOLDSTEIN 


Actress Katherine Waterston feels that when Tina was demoted from being an Autor, 
“she was nervous about her career, but she never fully lost her confidence. She was 

following her instincts in the first film, and that led to Grindelwald's arrest.” Now т; 
g those instincts as she tries to find and save Credence. 


Tina 


ОТЕ 


TINA AND CREDENC 


that expanded to protect any chil 
what initially drew her to Credence. 
her word that she and Newt would p 
Tina's not one to go back on her ward.” 
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Makeup and hair TRUE BLUE 
designer fae Hammond and Colleen Atwood y 
feels that Tina's new Tina should wear a sondar 
haircut shows she's realy 
in control, "Yol can't beat 
a simple bod” says fae, 
"yd it makes her look 
very chic” at with a ein 
jha so тше} 
to put iton 


TINA AND NEWT 


Tina and Newt were corresponding with each other, but she cuts 
comm n off abruptly when she reads in a tabloid magazine that 
Newt is engaged to Leta Lestrange. "So she decides to get on with her 
says Katherine. “Then Newt shows up in Paris and chases her until 
she's forced to listen to the truth." Is there a chance for them? "There's. 
a laugh. "She's 


ERZAZUZEY CROCODILE, 
CES SHAKE YOU ATIC“ 


NN NEWSPAPERS, BOOKS, 2 
AND MAGAZINES 


For Fantastic Beasts: The Crimes of Grindelya 
the graphics department was tasked with gı 


t2 LE CRI DE LA a French wizarding newspaper, tabloid mare 


EOL E and the first editions of Newt Scamander’s bo 


LE CRI DE LA GARGOUILLE 


The French wizarding newspaper is named Le Cri de la Gargouille (in English, The Cry of the 
Gargoyle). "From afar, it looks like а Muggle newspaper from the time period” says Eduardo 
Lima, “But the content is relevant to what's going on in the wizarding world or to the time or 
place.” adds Miraphora Mina. Headlines on the front page echo those in the New York Ghost: 
DARK SORCERERS ARE AMONG US and FRENCH SORCERERS ARE TERRORIZED. Other articles are 
ewhat less frightening: 3,000 COINS ARE FOUND ON A NIFFLER IN CANNES, 297 WANDS 
ARE STOLEN FROM THE SHOP OF WANDMAKER COSME ACAJOR, and a reminder that the ARC DE 
TRIOMPHE 15 NOT A PORTKEY. 


-WM 


TABLOID MAGS 
spellbound: Celebrity Secrets & Spell Tips of 
the Stars and Wizard Enquirer: Sensational 
Incantations for Your Delectation resemble 
the gossipy "rag" magazines of the Мо-Ма) world. 
‘These magazines make Tina think that Newt 
is engaged to Leta Lestrange, One issue of 
Spellbound features a cover article about someone 
with a familiar last name: Fleamont Potter. 


HN 
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FANTASTIC BEASTS AND 
WHERE TO FIND THEM 


Miraphora Mina and Eduardo Lima had already 
created an on-screen version of the textbook 
Fantastic Beasts and Where to Fmd Them for 
Harry Potter and the Sorcerer's Stone, This 
edition of Newt's book was newly publi: 
1927, so the design reflects the sleek modern 
lettering of the Art Deco style. 


ed in 
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—«s— PARIS 1927 —=— 


"Paris of the 19205 was а real melting pot of ideas 
creatively, artistically, and socially," says director David m Writer IX Rong 
Yates. "It was a very vibrant time. It's a really wonderful — , 9f B great gor 


n Tories anf 
of Par: 
and magnificent place to choose for this story" ни каго а 
ces itn бе паре 
I, to етіне (гү 
Countries әлі еш 


ну aspect of 
M Іт тщ” 
"S My 
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VIVE LA DIFFÉRENC 


erent from New York," says 
c Tim Lewis. "Its a different 
rything, even to the basie 
city. New York is very symmetrical, 
ough 
York to film, 
P's not a lot of 
каре was constructed at Leavesden Studios 


UK. 


ver" the original New 
However, "New York 
," says Martin Foley. 
lovely intersections with five streets all 
bining to one and crossing one another at 
tangles. So Stuart [Craig] took the New York 
fand added a couple of really distinct slices. 

o added elevations with steps and slopes” 
left some of the first film's facades and just 
in front of them. If this becomes standard 

“(Бу the fifth film, there'll be five sets 


о 4 


Newt and Jacob take an ilem! 
Portkey, which is in the form 
of a backet, from the white diffs 
af Dover to Paris. 


FRENCH FLAIR 


Colleen Atwood was excited about the story 
being set in Paris, which has always been 
known for its elegance and style. For 19205 
Parisian costumes, Colleen worked with a 
more extreme silhouette for the clothes— 
squarer shoulders and longer, flowing 
skirts. “And as the story goes into sort of a 
film noir vibe, irs definitely got an edgier 
and more dramatic style to it.” she says. 


GRINDELWALD IN PARIS 


When Gellert Grindelwald arrives in Paris, he takes over a Non-Magique's P 
townhouse. “Grindelwald has his agenda,” says producer David Heyman. 

"He is trying to build support and engineer events for what he views as the 
‘greater good! He believes that the wizarding world should no longer 
have to live in secret, that it should emerge and be the dominating force 
in the world” 


BUCKLE UP 
Johnny Depp and Colleen Atwood 
discussed “how the Grindelwald 
name begged for a bit of an alpine 
twist” she says, as Grindelwald is 
the name of a village in the Swiss 
Alps. Colleen suggested using a long 
version of lederhosen combined 

with a tall, buckled boot. She also 
designed a belt with numerous 
buckles, which was worn over the pair 
of high-waisted trousers. A long coat 
completed the look. 


OUT OF HIS SKULL 


Grindelwald extracts the thoughts and feelings of his victims and 
transfers them through a skull attached to a hookah pipe. The smoke he 
exhales while smoking this mixture produces his visions, Stuart Craig 
found a skull for the hookah pipe as a reference, and then visual artist 
Rob Bliss decorated it. "There's a history of decorating akulls in Europe,” 
Rob explains, “and one way to commemorate the person was to paint on 
roses and words or names in Gothic lettering” 


A VILE VIAL 


‘The decoration on a vial 
Grindelwald wears around 
his neck маз designed by 
concept artist Molly Sole, 

1 was thinking about what 
was really important to 
she explains. "He was 
»sessed with the Deathly 
allows, so I thought if I was 
igning a piece of jewelry 
t was personal to him, 

14 symbolize that." 


CRINDELWALD S 
f eat VES 


| Grindelwald gathers together a group of followers, and 
the ones who are his closest assistants are called acolytes. 
"They're a quirky group,” says costume designer Colleen 
Atwood. For uniformity, the acolytes were dressed in 
jackets with multiple belts and sharp-edged hats. “But 
they're very different types,” says Colleen. She thinks 
“some are planners and some are enforcers. So I tried to 
give each of them a detail of individuality.” 


VINDA ROSIER 

Poppy Corby Tuech plays Vinda Rosier, whose 
Blast name will be familiar to Harry Potter fans 
fas it also belonged to one of Veldemorr's Death 


who lures her into his fold. “Grindelwald toes that 
line of being charming and terrifying really, really 
well" says Poppy. "He's very charismatic, and you 
(сап understand why «o many people follow him, 


ABERNATHY 
In Fantastic Beasts and Where to Find Them, 
Abernathy (portrayed b; 
described in the sezip! 


де) was 


taken over by Grindelwald. He's a disciple 
cause, although he's more of a whipping b 
Kevin feels that Abernathy i 
Grindelwald, “and I th 
lengths to achieve th 


Nagel is p Claudius Peters, who calls 
Grindelwald followers “revolutionaries. They want 
world a better place, from their point of 
they're part of Grindelwald’s team 
Colleen Atwood describes 
‘one that could tell a tho: 
һ he had a heavy presence 
without ‹ ing, so 1 kept him very thin, not 
heavily cl in his own мау! 


CARROW 
Referred to by her last name only, Grindelwald's 


acolyte Carrow should also strike a cho 


she is a relative of Death Eaters Ап 
Alecto Carrow. 


= r— THE PURSUERS 


YUSUF KAMA 


Actor William Nadylam plays Yusuf Kama, 
who meets Tina at Circus Arcanus and tells 
her that he believes he is related to Credence. 
He says they are the last males of a pure- 
blood wizard line, but this is a lie. Yusuf 
imprisons Tina, and she learns that Kama 
wants the Obscurial dead. 


"Kama was someone who came from a higher інгі of 
wizardry but had falen on harder times,” says Coleen 
Atwood. She was advised by director Darid Yates to 
“make him look йе he's had the best clothes in the 
vworid-and he's still wearing them twenty years later” 


A BREAKABLE VOW? 


Yusuf Kama is another character in the story who 
exists between good and evil, He pursues a vengeful 
path due to a vow he made to his father, but when he 
meets Tina and later Newt, “it changes his trajectory 
t expect," says William Nadylam. 

at that things are not exactly what he 
e. He'll find goodness within himself 

intervention." 


in a way 


E 


GUNNAR — 


After Newt refuses to find Credence at the behest of the 
Ministry of Magic so they can destroy the Obscurial 

the Ministry of Magic hires Gunnar Grimmson, a beast 
bounty hunter, to do the job. “Grimmson is like a dark 
twin of Newt,” says David Yates. “Newt captures beasts 
to protect them, and Grimmson tracks them to kill them” 
Actor Ingvar Sigurdsson plays Grimmson, who pursued 
and destroyed an Obscurial fifteen years earlier 


т 


OPPOSITE SIDES 


"Grimmson is Newt's 
Кейта "They've cle: 
ate each other: 
Newt and Grimmson have 
views about magical cre 
will kill creatur 

the existence of wizar e explains. 
“whereas Newt would be about helping them 
and finding a way for us to understa: 

them to better protect them and ours 


—= PLACE CACHÉE — 


As we know, Hogwarts students as well as adult witches and wizards 54 their robes, 
Quidditch equipment, and supplies for potions at Diagon Alley in London. Paris hag 
a similar street that features wizarding shops and restaurants: Place Cachée. But this 
"place" has one significant difference from Diagon Alley: it's two locations in one. 
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At the top of some steps is the statue of a rob 

woman. If you're magical, you can pass under 

her through the plinth into the wizarding world. 
bit like entering platform nine and three- 


lesigner Stuart Craig. 


ӨЗ none of the main characters actually enters the shops at 
Cachée, it's obvious that the stores are filled to the ceiling with 
merchandise. Алда Pinnock and her crew shopped in numerous 

flee markets and fairs in order to acq 


script And we've used everything” Anna also went online to find the 
ue items. "The crystal balls were bought on the Internet,” 
re was a lot of stock from the first Fantastic Beasts film 
and stock from 
there's never eno: 


SHOPKEEPING 


Stuart Craig felt it was important 
to pay homage to Diagon Alley in 
this new movie. "In Diagon Alley, 
you've got the cauldron shop.” 
says sot decorator Anna Pinnock, 
"so we did a French version called 
Chaudrons with all the copper, 
such as the jelly molds.” There's 
also а sweet shop-the Enchanted 
Confiserie— "because I just felt 
since there was one in Diagon 
Alley, it would be rude not to!” 


SHOPPING SPREE 


the items. "We took 
d just bought and bought before we even had a 


Potter films. There's a wealth of stuff in storage, but. 
is there?" 


Nw 


DESIGN DELIGHT 


Place Cachée offers Quidditch 
equipment at Gaston MeAaron, 
as well as cauldrons and owls 
and owl cages. “And it’s quite 
fun to see an earlier version 

of those; says Stuart Craig. In 
1927, the art movement was in a 
time of change. “It wasn't quite 
fully Art Deco,” says Stuart, 
“but modernism was there.” 


A WORLD OF WONDER 


For Fantastic Beasts: The Crimes of Grindelwald, J.K. Rowling's script shows that the magical 
and non-magical worlds exist simultaneously in the same locations. "One of is that 
always intoxicated me зо much about ЈК. Rowling's world,” says Eddie Redmayne, “was we 
all live our lives in our cities, but the idea that you can peel something back and there is а 
more vibrant, magical, brilliant world beneath is exciting. And Paris is the perfect tapestry for 


Jo [Rowling] to really start gently unfolding and showing this other world full of whimsy and 
extraordinary things. I love that." 


DOUBLE DUTY 


Because Place Cachée is seen in both its 
zagical and non-magical versions, the graphics 
and props departments needed to dress it 

мее "And we had to do the same number of 
igs and objects for both the Non-Magique 

and wizarding shops. Sometimes it’s quite 
cverchelming ... the amount of st 
needs to be created!” says Eduardo 
really know what will get seen, so it's 
nt to do it 100 percent," adds Miraphora 
One of the graphic artists’ hardest 
challenges with dressing the sets was making 
eveything look new. "Its an instinct for both 

the filmmakers and audience to want to make 
something from an older period look aged,” 
sys Miraphora. "But if its a newspaper for that 
ay then irs new, it's fresh." 


t Circus Arcanus. Although 


| circu 


roduction 


Tina finally discovers Credence in P 


designer Stuart Craig found the challenge of creating a magica! 
turbing. "We don't have clowns and clown cars, 


re. It 


he feels that Circus Arcanus i 
comedy cars, lions, or tigers. The 
show rather than a regular circus.” 


(c are some really sad creatures 


NOT-SO-FINE ART 
Colorful banners featuring the 
performing beasts and acts hang in 
the entrance of Circus Arcanus. To 
tyle of lowerend posters 


cause it would have 
day who 


jone, find an 
re a bit crude, 


TRUE GRIT 


"This circus has a grimy, gritty edge to it” 
says costume designer Colleen Atwood. 
"Everyone's costumes were made poorly. 
They are shredded and falling apart, with o 
cheap sparkle. It is a low rent circus, and the 
characters all had а sadness to them. Instead 
of the happy circus, it feels very noir, beyond 
what anyone thinks a circus із” 


وھ — 


SKENDER 


Skender runs the circus and acts as ringmaster 
and animal trainer. Colleen Atwood had to 
fashion two looks for him: a dowdy one for 
1's working at the docks, and a flashy, 


INSIDE THE TENT 


Circus Arcanus features Underbeings, who have mag 
y but are without magical powers, such as half-elves 


ancest 
and half-goblins. Inside the main tent, a 
feats of strength. Martin Foley describes th 


of the film." 
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Outside, it’s all joyous and like everyone's 
having fun, but these Underbeings that find themselves the 
center of attention in there are actually a sad, moving part 


c МЕНВҒА5Т5: o 
^  THEZOUWU ° 


The Zouwu is a regal, catlike Chinese beast the size of an elephant 
that is capable of running one thousand miles іп a day. А Zouwu 
is one of the magical beasts displayed at Circus Arcanus, but she's 
been mistreated and she's underweight and injured. Duri ing a fire 
that Credence starts at the circus, the Zouwu is able to escape her 
crate, and she disappears into the Parisian streets. 


DO THE MATH 


"The Zouwu сап run a thousand miles in a single 
day” says David Yates. Mathematically, this adds 
up to the Zouwu’s actual speed being forty-seven 
miles an hour, "which isn't quite that fast when 
you analyze it.” he says with a laugh, "but it 
sounds wonderful" 


FAST TRACKER 


"When New! first meets the Zoum 
puppeteer Robin Guiver, “she's injured and 
реге And despite the fact thet ite a 

ast, there's a reality to that story 
that we can all relate to, seeing how this 
happens in the real world. Newt recognizes 
thus" The Zouwu is seared and threatens 
ck Newt when he encounters her on 
a Parisian bridge. "Newt sees through that 
fear to what's going on inside it Robin 
continues, “and fortunately knows how to 
handle her to get her into a sale place in 
his suitcase: 


aya 


vulneri 


TEAM ZOUWU 


THE MALEDICTUS 


The Maledictus, played by Claudia Kim, is an Underbeing and the carrier of a blood 
curse that turns her into a snake. Eventually, the transformation will become permanent 
le she can,” says David 


"She's turning into a snake, but she wants to be a woman 
Yates. "So there's this really beautiful story of how she tries to cling to her humanity in 
the brief time that she has.” 


SHIFTING HEARTS 
“The Maledi 
says Claudia Ki 
10 become a prison 


isa prisoner in the circus" 
she's also bound 

ип her own body. la 
this place of great hopelessness, she meets 
Credence, and to her, I think, Credence’s 
desire to find out who he is, that drive, that 
determination, gives her hope” 


SLITHERING 


| effects brought in a real snake to be observed 


= ed. "The snake was beautiful,” says 


snd eybersea 


а visual effects assistant coordinator 
ıd when we took 

е flashes or lights.” 
Jdition to acquiring digital references, the snake 


in тей wrapped around a mannequin representing 
Дода Kim so the artists could observe how the 


Ches worked when it curled around her. 


SNAKESCREEN 


Colleen Atwood did not want to put the Maledictus 

п э snakeskin dress but did want to evoke the idea 

ai rhe skin, so she found a lace material and screened 
metallic foil over it. Ruffles were added around the 
bottom and the sleeves “to depict the coils of the 
snake; Colleen explains. “The dress is tango-inspired 
but still looks like a circus costume.” 


SANDS OF TIME 


The relationship between 
Credence and the Maledictus 
is a really special one. "There's 
real love there” says Ezra Miller, 
"coming from two people 

who are both struggling in 
similar ways as being unusual 
ог different, as carrying 

these otherworldly aspects of 
themselves that remove them 
from society. They're both 
hourglasses in their own right 
with the sand trickling away.” 


" 


e LE MINISTERE DES AFFAIRES 
c— MAGIQUES DE LA FRANCE = 


Тһе French counterpart to the Ministry of Magic and MACUSA is the Ministère 

des Affaires Magiques. The headquarters for the Ministère was designed in the Art 
Nouveau style, which emphasizes organic, twisting curves, “This style was absolutely 
synonymous with Paris in the twenties,” says Stuart Craig. “Jo [Rowling] recognized 
that immediately and specified it in the stage directions. ere's not much really 
except for little bits that we сап do to surprise her!" 


Maes 


Tet 


RUNNING AROUND 
IN CIRCLES 


The entrance to the 
french nitistry is in a square 
in Paris. When Queenie stands 
between some trees in the 
square, they form a birdcage 
shaped elevator around her describes art director Sam Leake. 
that takes her down into the dome is in the center, and then соті 
maia dane, lead to the next dome, and so cn. 
see across into the next dome [an 
tunnel beyond. This gives it much greater 

depth, rather than having to look up” 


REVERT TO ТҮРЕ 


Anna Pinnock was asked to create a typing 
one seen in the MACUSA 


format that can all slot together. And then there 
are rows of people all doing the same thi 
dressed exactly the same" 


The French ministry features many artistic 
items within its domed walls, as well as a seal 
representing French nationalism designed 
in the Art Nouveau style. 


INCANTE| 


OFF THE CHARTS 
Projected on the ceiling of the main dome of the 


French ministry is a rotating celestial char of magical 
beasts. "When we first did [the dome], we based it 


century, from beautiful engraved cal 

items,” says concept artist Dermot Power. "JK. Rowling 
didn't want to use the existing zodiac chart that 
everybody's familiar with, so 1 came up with апой 
version” Dermot pointed out to her that he didnt was 
to be the one to decide what her world’s astronomical 
chart should be. “She said, ТЇЇ send you a list " Her list 
included nearly all the fantastic beasts from the firs 
movie, plus a few more from the Harry Potter books 
and films, “So rather than Capricorn, it is a Grapho” 
says Martin Foley. 
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THE BRONZE RING 


dT ө] 
snd carved out of high making foam-but 
at twice the scale, so they ty feet tall. Finally, 
der were sprayed with a fi imilar to auto body paint 
and rubbed to a really high sheen to imitate bronze. 
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NEW BEASTS: 
THE MATACOTS 


One of the new beasts we encounter in Fantastic 
Beasts: The Crimes of Grindelwald is the feline 
Matagot. The Matagot is a spirit familiar 
somewhat resembling a hairless Sphinx cat. In 
France, they are utlitized by the Ministère des 
Affaires Magiques to do menial jobs, including 
staffing the mailroom and providing security for 
various other departments. Matagots won't attack 
unless provoked, but then they will transform into 
something far more menacing. Director David 
Yates describes them as unusual cats: "They're 
very surreal, and that's why they're fantastic." 


THE CAT'S MEOW 


Puppeteers portrayed the Matagots to 
give the actors eyelines and to 
understand their interaction. Puppeteer 
Tom Wilton calls the Matagots 
“wonderful spiritual cat guardian 
creatures. Physically embodying them 
meant that, take after take after take, 
we were ‘quadrupeding’ on all fours, 
crawling along to the top deck of this. 
beautiful set, being catlike.” 


ESCAPE FROM 
CIRCUS ARCANUS 


When Tina Goldstein locates Credence at Circus 
Arcanus, she meets Yusuf Kama, who is also 
locking for Credence. Unbeknownst to both Tina 
and Yusuf, Credence has made plans to escape 
with the Maledictus that same day. "He's just 
cast off the chains of the abuse that he suffered 
through his whole youth,” says Ezra Miller. 

“But the circus is also an abusive environment, 
so he intentionally breaks out because he 
recognizes that it's just another cage.” 
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MAGIC UNLIKE 
ANY OTHER 
Credence is still an Ob: 
gained control of the Ob: 
an awareness that he is i 
with the Obscurus and 


and a relief to that because he was so 
victimized, and this transforms him into 
someone v 
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ot reach bim. 


юй tor Credence,” 
says Ып. "Everyone's hunting 
байеке. Various facets of the 
vin аялай) are terested 
"n Credence fr different reasons- 
Weis a treat to everyone” 


everyones 


Credence and the Maledictus go to meet Irma, the 
woman whose name is on his adoption papers, who 
lives in a small attic space. But the occupant turns 
out to be an Underbeing—half-elf, half-human. Irma is 
about to give Credence important information about 
his mother when Grimmson interrupts them. 


WAIT AND SEE 


To build anticipation and tension about 
Credence's arrival at the address he's been 
given, thinking he's about to meet his. 
mother, he's 
corridor. "Then ther 
partition that 


a кес Irma's shadow 
art director James 


lly make 
тоот, and when he opens the 
with all these fabrics, This tel 


way through and eventually s 
and she's not quite what 


A FRENCH DELIGHT 


Set decorator Anna Pinnock really enjoyed 


dressing Irma’ 


sil 
= [ 


HOGWARTS 1827 


Theseus, Leta, and other Ministry of Magic personnel visit Hogwarts to interview 
Dumbledore regarding what he knows about Grindelwald and Credence. “Returning 
to Hogwarts is like returning home, in a way,” says executive producer Tim Lewis. 

For several scenes, and for the first time since shooting the Harty Potter films, the 
production team returned to Lacock Abbey to film in the familiar cloisters. "I think it's 
пісе from an audience's point of view that we are able to bring in places that we knew 
from before,” Tim continues. "And fortunately, those places still exist.” 


N 


N 
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А GOLDEN AGE 


There was no need to "age" anything for Hogwarts 
їп 1927. "Hogwarts is centuries old,” explains 

ant art director James Spencer. "So in the 

ive time from when Dumbledore was young 


and teaching there to when Harry Potter was 
there, not a lot would change, because it's such an. 
old, established place. The uniforms are slightly 


different, but the architecture is the sa 


TEACHER TO STUDENT 


“We see Dumbledore through the eyes of Newt Scamander, 
who is a man apart from politics; says screenwriter J.K. 
Rowling. “And we learn that he was a great teacher, but he's 
a man who doesn't appear to tell anyone the whole truth. 
Нева man who is burdened with knowledge. You know, it's 
not easy being Dumbledore,” she continues. “He often has 
information he can't share—he is often swimming against 
the crowd." 


When Auror Terga Travers asks Dambledre if he's familar with 
The Predictions of Tycho Oodanss, Dumbledore replies that he is. He's 
Жа avare tat Travers wants something from him. Bot етеп though 

Dumbledore says he is doing what he can to stop Grindetwali’s plans, һе 
жй ші actively fight him. Consequety, Travers does nat accept that 

Dumbledore is on their side. 


DRESSING HOGWARTS 1927 


In filmic terms, designers can "dress" not just actors but also sets and locations. 
Many props and set dressings had been saved from the eight Harry Potter films 
with a good many displayed at the Warner Bros. Studio Tour at Leavesden. Even 
though it was fairly easy to go "next door" and bring something back to use, 
creating Hogwarts in a different era required a combination of previously seen and 
new items, not the least of which was the castle itself! 


TECH SCHOOL 


Because much of the physical Hogwarts 
set was destroyed in Harry Porter and the 
Deathly Hallows - Part 2, the production 
for Fantastic Beasts: The Crimes of 
Grindelwald used the digital version of 
Hogwarts, “We built quite a piece of the 
viaduct and some of. 
Foley, “but they re 
from the digital model we created for the 
last few films.” 


BACK IN SERVICE 


The desks used in the Harry Potter films 
were token out of storage and used in the 
1927 Hogwarts classrooms. Students did 
carry "new" schoolbooks, although these 
didn't require the usual detailed work from 
the graphics department, as they were on 
screen for only fleeting moments. One of 
the biggest differences in the students” 
supplies was that they used satchels 
impressed with the Hogwarts crest instead 
of the shoulder-hanging rucksacks used in 
the 20005. 


OLD-SCHOOL TIES 


niforms of 1927 have some notable differences from those of 
jowns for Harry Potter were black, and these are a 
ipervisor Charlotte Finlay. New details have been 
Juding three velvet stripes on the bell of the sleeve, and the house 
only the interior of the hood, which has wider lapels. The designer 
and the design of the robes might be different, but the costume department 
used the same company who manufactured the robes for the Harry Potter 
films to supply the 927 versions. 


` PONBLEDORE’S DEFENSE T 
CRINST THE DARK ARTS CLASS | 


Albus Dumbledore (portrayed by Jude Law) 
was the Defense Against the Dark Arts professor and 
much beloved among the students. Director David 

nd costume designer Colleen Atwood had 
conversations about what this Dumbledore 
was like. "We wanted him to be young and hopeful” 
she says. "The professor that the kids all loved, the guy 
who was their go-to guy. Outsiders connected with him 
and the cool kids connected with him, because he was 
approachable.” In one scene, Dumbledore is teaching 
miliar lesson to his students—using the Riddikulus! 
to counteract their personal Boggarts. 


IN A CLASS ОҒ ONE'S OWN 


Both of Jude Law's parents are teachers, so he 


enjoyed being "teacher for a day" "David Yates 

made the whole shooting of that acene really feel 

like a class." he says. "The children were thrilled 

to be in these familiar surroundings." Jude admits 
experience while 

ene, "Гуе watched those classes like 


a stran 


that he did 
shooting the s 
everyone else, and to be in it was, as it sometimes 

ut of body’ You're in there 


is in acting, somewhat 
doing it, but then you look back at yourself and 


realize how special it was.” 


DAD етты pe 
DITEACT. 
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AL 
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SEEING STARS New items for Dumbledore's 
Each Defense Against the Dark Arts professor Defense Against the Dark Arts 
has a classroom influenced by their own classroom incide а fifteen-foot 
personality or interests. For Dumbledore, his scope but by Pierre Bahanna 
interest in astronomy was highlighted. Pieces and a moon-shaped globe that 
from the future headmaster's office had to be tangs from the ceing, The moon 
taken out of storage and “un-aged” A mechanical заз made of metal, and craters 
model of the solar system, called an orrery, from pev 
Harry Potter and the Chamber of Secrets was miM it 


reconstructed by its original prop makers, Terry 
Whitehouse and John Blakeley. "We fired it ир 
again, and it all worked, all the planets went 
around; says Terry. “It was like having an old 
friend back” 


iS 
MEMORIES: 
NEWT AND LETA 


While at Hogwarts, Leta Lestrange takes а 


turn around the school, remembering her 


time as a student and her relationship with 
Newt Scamander. "Everybody assumes that 
because she's a Lestrange, Leta is bad,” says 
David Heyman, “She has acted out and 
done bad, sometimes terrible things in the 
past. But she's also a decent person, She's 
wrestling with what is expected of her and 
who she really is.” 


IN A CUPBOARD 
UNDER THE STAIRS 


The screenplay describe 
at Hogwarts as а cupbosi 
cupboard; says Stuart Cra 
where he nurtures and te 
creatures. C. 

these are qui 

contains brooms and 
then a spiral st 

between flying 


Nw 


CREATURE СОМЕ 


"There's a moment in this film 
[when] you see Newt in Hogwarts 

in his tiny cupboard menagerie and 
Leta accidentally barges in.” says 
Eddie Redmayne. “Newt is trying to 
heal a damaged raven chick, and Leta 
asks, ‘Why do you care about that?" 
He replies, Well, because it's hurt! 
Newt has such empathy for anything 
ог anyone that is hurt. And what he's 
best at is helping” 


RT 


BE LOVED Before Leta le 
Hogwarts, ste masts 2 


with Dumbledore, ніш 
expresses sympaty 
that ras of her 

lost brother have been 
іңір again 


friendship might not make sense,” says Zoé Kravitz, 
things that no one else will love, and Leta is that. 
+. He's the only person who really sees her for who she is, 


at in her life.” 


NICOLAS FLAMEL 


During their visit on the dome of St. Paul's in London, Dumbledore gives Newt a business 
card for a safe house in Paris. Newt Apparates, with Tina, Jacob, and Kama, to the address 
on the card so that he can setle the Zouwu in his case and figure out next steps. After 
Tina and Newt leave, Jacob is greeted by the owner of the house; Nicolas Flamel, the six- 
hundred-year-old alchemist who is the only known maker of the Sorcerer's Stone. Flamel 
isn't surprised at their arrival. In fact, Dumbledore had told him they would drop by. 


лы” Lawl “лға”. тылған”. 


чала 


WORD OF HONOR 


Actor Brontis Jodorowsky calls playing Nicolas Flamel a “great privilege. First, 
he's a well-known character for fans of the Harry Potter story. And second, 
everybody knows he's a very close friend of Dumbledore. So I really felt it was a 
privilege and a responsibility to give life to this character in a way that will be 
both appealing for the public for what they're expecting, but also bring some 
little surprises, like what is a six-hundred-year-old man doing in this story?" 


eS жа тісті 


AGING FOR HOURS 


Brontis endured up to four hours in the makeup 
chair while prostheses were applied to age him. 
“It's a long process where little by little you're. 
erasing yourself and allowing the character to 
come; he says. "You really change your face, you 
have the wig; even your hands are aged” 
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OLD SCHOOL 


How do you play the part of a six-hundred-year-old 
man? It’s not like you have someone to interview 
about it. “I read about alchemy,” says Brontis. "I 
read about him. I made my research a basis for the 
character, but you're not supposed to perform your 
studies, right?" Brontis admits it's impossible to. 
know what it is like to be six hundred years old, but 
he also points out that the Sorcerer's Stone might 
have aged Flamel differently than we expect. 


C— Inside Flamel’s Home — о 


Nicolas Flamel's house seems to be about the same age as he is. "We made a half. mu 
timbered house,” says чог style in the UK. So it’s 
very different from the buildings surrounding it.” Nicolas F a 
who lived in Paris in the fourteenth and fifteenth centuries, and his house at бі rue 
Montmorency is 


д, "which we would call 


mel was а real 


TIME WARP 


Stuart Craig truly enjoyed designing and building 
Flamel's house. "It has such character of great 
antiquity.” says Stuart. "The place is absolutely 
crowded, and the timbers are actually rotting” 

All the floors have curved over the years, and the 
stairs are leaning. The construction crew needed 
to make it look as if the walls and bear 
and warped. “Everything has twisted as time has 
carried on." says Martin Foley. 


ент ааа 


props TO THE PROPS 
the flas! 
tubes for Potions classes, 
gohanna created the lab equip: 
for Flamel's alchemical work." 
really gobsmacked at his ing 
туз Stuart Craig. “He is an amazing 
келесі, sometimes on a really 
сізде scale. Some days he's like a 
Tatchmaker, and on others, he's like 
Tn engineer designing bridges.” 


A MAGICAL TOME THE SORCERER'S STONE 
Flamel uses a thick magical tome to As Harry Potter fans will know, Flamel 
p Eemmunicate with an elite association of possession of the Sorcerer's Stone, which has = 
а. “Inside, it looks like а photo album” made him immortal, "Seventeen years lat Fd 
Eduardo Lima, “with moving images of мете getting it out again and blowing the dust = 


ork areas.” “It's like a ой” says Pierre Bohanna. Actually, the stone 
"says Miraphora Mina with маз remade for the Fantastic Beasts film but 
was cast from the original master mold. 


NE OE, 


FANTASTIC WANDS 


New witches and wizards in Fantastic Beasts: The Crimes of 
Grindelwald means new wands. “A wand is many thin 
Pierre Bohanna, head of the modeling department, “but it's 
piece of style, They're very bespoke to the character.” 


Designer Molly Sole thought a tortoiseshell handle “would be real 
elegant for a chap who would do well for himself in the future.” Cal 
he first time he 


The prop makers wanted Leta's wand to be feminine but powerful-locking. 
Molly Sole chose ebony for the wand stem, as “Leta also has a strong pure- 
blood family background, and we wanted the wand to reflect that level of 
prestige. It had to look rich and commanding" 


BUNTY 


“Bunty is this really sweet character who's obsessed with animals and in 
touch with nature,” says Molly Sole about Newt's а: 

fir cone would make a really nice handle and I put 

leaves wrapping around the wood" 


The shaft of Dumbledore's ebony wand displays a braided section that tapers to a 
long smooth tip. The wand is “formal and elegant and restrained,” says designer 
Molly Sole. “The twisted stem, left close to its natural organic shape, is а nod 

to Dumbledore's maverick, self-confident nature.” A silver collar div 

handle from the shaft, which is etched with runes that represent Dumbledore'a 
initials in Runic writing and that invoke wisdom, justice, and strength. Jude Law 
studied the wand moves of his predecessors in the role, in addition to orchestra 
conductors and even a film of Pablo Picasso painting, to develop his own style of 
wand work 


NICOLAS FLAMEL 
З —— 


Nicolas Flamel is six hundred years old, so the designers wanted 
something that looked ancient. Molly Sole was inspired by a very old 
horse whip with a bone end that her mother had collected. "I always 
thought it would make a really fantastic wand handle; says Molly. 
The wand has a faux-bone handgrip with a gold joiner that connects 
to a mahogany shaft 


JACOB KOWALSKI 


"Wouldn't it be amazing if someone handed me a wand at some point and 
said, Here, hold this’ and then 1 did something with it?” says Dan Fogler. 
“I do a lot of leaning back so I don't get hit by the energies coming out of 
the wands. That's basically my relationship with wands, which is sad, but 
you know, i'm magic on the inside and I've got a soul of gold” 


— a— PERSONAL STYLE —9 ^ 


Bohonna continues, [Wands] want to reflect not just the character's personality but 
also their taste and their influences and what they like and don't like. And so to take that 
principle, it's actually almost liberating. It gives out а little set of rules for the designers 
to work with, interpret, and rif off of, really.” 


YUSUF KAMA 


Yusuf Kama's wand has an ebony handle and a partridge shaft, 
separated by a silver cuff, with a silver band at the hilt end. 


VINDA ROSIER 


‘The day Poppy Corby-Tuech got her wand “was the most exciting day on the 
set.” Vinda Rosier’s wand has many twists and turns and was crafted with a 
purple sheen. “Everyone has their own wand style,” she says. Corby-Tuech 
describes her wand technique as gentle. 


ABERNATHY 


‘The handle of Abernathy's wand is ebony and is separated from the shaft by 

a silver cuff. “In terms of Abernathy's ability to deliver and execute a spell. 

it’s very much like him,” says Kevin Guthrie. "Simple and to the point. There's 
nothing wishy-washy or flashy. It’s direct and it's quite targeted, ! would say. 
He's very much a character who's told who to take out and is able to deliver on 
that. So it's specific and neat” 


The wand of Krall, an acolyte of Grindelwald, has n silver tip. 


CARROW 
(p — ———————— 


Grindelvald's acolyte Carrow wields a plain. baton-style wand. 
GUNNAR GRIMMSON 


Qe 


For the bounty hunter Grimmson's wand, Stuart Craig had the idea that it 

would be an old piece of knotted, gnarly wood. “Really rough and almost 
band-whittled, with whorls on it. It's a workmanlike tool, and he's also carved 
‘mementos of his kills into it” says Molly Sole. “They're like a sign for him. 

‘what he's managed to achieve. I think he really cares about getting one-up on 
Newt, and it's probably his way of saying, right, Гуе done this and I've done that.” 


RUDOLPH SPIELMAN 


n for the International Confeders 
Rudolph Spielman has an ebony wand with an ivory hat 
inlaid silver design. 


SKENDER 


Circus Arcanus owner Skender's wand reflects his big-top vocation, with 
a large red ball top and a pennant-like design that encircles the handle. 
The light wood of the wand is dirty and scratched. 
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INSIDE THE 
MINISTERE DES 
AFFAIRES MAGIQUES 
RECORDS ROOM 


During their secret meeting in London, Dumbledore tells 
Newt about a box hidden in the French ministry's Records 
Room, which houses the deeds belonging to all pure: 

blood wizarding families. There he should be able to locate 
information on Credence's identity. In order to get into the 
ministry, Newt drinks Polyjuice Potion to turn himself into 
his brother, Theseus. 


TOWERING STYLE 


The Records Room is a st 
example of Art Nouveau design. 
“The towers in the Records Room 
were described in the script as being 
tall, grown elements, like trees,” says 
art director Sam Leake. The towers 
are embellished with twisting floral 
designs and ribbon shapes, true to 
the Art Nouveau style. 


The towers in the 
Records Room resemble 
hombé-stjl French 
furniture, so named because 
their curves bulge outward 
in the front. 


ALL FOR ONE 


help with other jobs,” added Whitehouse. 


THE LESTRANGE FAMILY TREE 
‘The artwork of the Lestrange family tree brings to mind the tapestry 
illustrating the Noble House of Black in Harry Potter and the Order of the 
Phoenix. In fact, the Lestrange family tree was created by Miraphora Mina, 
who also created the Black tapestry. "We didn't know the whole backstory, 
so, again, like the tapestry in Order of the Phoenix, we had to ask Jo 
[Rowling] for the names for the actual tree” The screenwriter gave her one 
side of the family, "but, of course, a tree needs a bit more. So I had to make. 
up the other side. And they all married cousins,” she reveals, 


"There were over a thousand massive deed boxes to create,” 
says supervising prop modeler Terry Whitehouse, "so we 

sent up a flare for help” Each box had a handle glued on and 
then needed to be painted and aged. “It w 


hard slog, but 
it often happens that you need to drop what you're doing to 


IK Escape from the Zi 
Records [oon 


As Newt and Tina try to locate the right deed box, Leta shows up. Leta, 
it turns out, is looking for the same box, which has information about 

her missing brother that she does not want revealed. Suddenly, the feline 
Matagots who guard the Ministère appear and threaten them. When Leta 
starts throwing spells at the beasts, they become even more aggressive and 
attack Newt and Tina. 


RÉALITÉ VIRTUELLE 


h its flying towers, is reminiscent of the Hall of Prophecy 
at the Ministry of Magic with its endless shelves, so the filmmakers employed the 

h they used in Harry Potter and the Order of the Ph: 
ned props for the actors to dodge and int 
a full CG environment" Tim Burke explains. The scene was 


fore many rehearsals to finalize the action. ^ 
NS 
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UNUSUAL TRANSPORTATION 


While in Newt's case, the Zouwu is able to recover 
from its wounds. So Newt releases it and rides on its 
back with Tina and Leta, who are now in the case. 
They head to the cemetery where the Lestrange family 
members are buried, “The puppeteers crafted thi 
extraordinary, bucking bronco-type of engineering” 
says Eddie Redmayne, “which had four men dressed in 
full-on green morph suits moving it around” 


Several “types” of bookcases were 4 
for the Records Room. 


EVERY TRICK IN THE 
BOOKCASE 


When the Lestrange 
record bar is (ші) 
locate, Leta finds thatthe 
records are missing Inside 
there's ey a ote saying 
the records tre been 
taken ta the Lestrange 
family талал. 
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SUMMONED TO THE CEMETERY 


Newt, Tina, and Leta arrive at the Lestrange mausoleum, where Grindelwald hı 
arranged a rally to convey his ideas and recruit new supporters. Among the crowd 
of wizards and witches are some familiar faces: Credence and the Maledictus, 
Kama, and Jacab, who has finally reunited with Queenie. 


A TOUCHING MOMENT 

t the cemetery, we witness 
beast he has rescued. The Zo: 
into the case. The puppeteers sci 
be touched and pushed say 

е rides on, he can have that physical 


When the Zouwu drops Newt, Tina, and Le 
ееп the Magizoologist and 
nd a hug before going 


a friendly lick 
Zouwu head made of very 


THE LESTRANGE MAUSOLEUM 


s built in the 16005. 
artin Foley, "and 
where it's almost like an amphitheater of 
tombs around you.” This was inspirational, as all 
the story elements would resolve at the rally held 
in a large-scale underground amphith 


THE GRAVEYARD SHIFT 


The production actually filmed at 
Highgate Cemetery in north Londo: 

a few nights, "It was gr 

location.” says Mart 

being in a real ceme: 

enjoyed it. Then the weather took a 

for the worse, and we had two more days of 
shooting yet, so we built it in the studio to 
finish the scenes.” 


RALLY IN THE AMPHITHEATER 


Jac 


world is still 
|" says Martin Foley. 


is trying to bring everyone out 
of secrecy, to this felt like а good 
tting Bu 


a [our thousand person-capacity 
amphitheater!” 


The Lestrange fiy сулы 
tan HS thirteen 

foot-tal ravens bold the 

oof ар with their 

aster raven was 
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ON THE FACE OF IT 


Colleen Atwood was tasked with ereating 

costumes and assigning them to the extras 

who are the rally's attendants. “What I 

looked for was a ‘face, she explains. “As a 
ап came іп, I would see something in his 

face that 1 felt could become a businessman 

who's gone astray or a disheartened worker, 

7 When it 


concen; he said to me, so felt as if they 
were groupies.” And Colleen recognized 
that fans, like groupies, often try to dress 
like the people they're watching onstage. 
a nod from Grindelwald” 


— 5— (Ше 6 E 


As the rally culminates, choices must be made. Who will follow 


Grindelwald? And who will fight? 


ANSWERING THE CALL 


"What I consciously wa 

of people whose backstories 
J.K. Rowling. "We get to 
struggles, biases, and traumas, and in the middle of it 
we have Grindelwald. Now, which of these characters 
will hear his siren call? The indivi 

culminate in the rally that Grin 

all these characters with thei 


as to have this gallery 
derstand.” explains 
w their personal 


Is he the answer? And for some of these characters 
he is—or seems to be.” 


FAMILIAR BEGINNINGS 
“Jo [Rowling] has taken the characters that she introduced us to in the first Fa: 
Bessts film and is showing how they are woven into the lore of the Potter serie: 
Eddie Redmayne. "Vou get to meet these people at а different stage in their lives. 
seeing them when the stakes were different but still incredibly high. So for me, thi 


THE POTTER CONNECTION 


As JK. Rowling explains, the Harry Potter and Fantastic 
Beasts franchises are connected through the characters. 
“You stumble across quite a few people and places and 
things that you'll recognize. At the same time, though, I'm 
telling a discrete story within the Fantastic Beasts franchise 
that is only hinted at in the Potter books, which is the rise 
of Grindelwald, who was a wizard who seriously threatened 
the security of the wizarding and the larger world, and his 
antagonist, Dumbledore, who, of course, is a key character 
in the Potter books. This was backstory that 1 always 

had lots of ideas about, and now I get to tell it, which is 
artistically really satisfying” 


says 
We're 
film 
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